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10:00-11:30 SESSION ONE: HISTORY AND HISTORIOGRAPHY

Krzysztof Nawotka
University of Wroctaw, Poland

Seleucus | and the origin of the Seleucid dynastic ideology

This paper aims at re-evaluating the contribution of Seleucus | in laying foundation of the
Seleucid imperial ideology. Not trying to diminish the role claimed by some modern scholars for
his son Antiochus | in establishing various facets of the Seleucid image-building, this paper
shows that two cornerstones of the Seleucid ideology were laid under Seleucus I: presenting the
Seleucids as direct heirs to Alexander the Great and the beginning of the dynastic cult of Apollo.

An early Hellenistic Pamphlet, followed by LDM and Ps.-Callisthenes, shows Seleucus’
appointment to Babylon by Alexander. It can be deduced from later sources, from Tatian’s
testimony on Berossus through 1 Macc. to Ammianus and the Excerpta Barbari, that there was
also a very early pro-Seleucid tradition showing Seleucus as the successor to Alexander and
Philip Arrhidaeus, to disadvantage of Alexander IV and other Successors.

Although the canonical image of Apollo on omphalos dominated the Seleucid coins only
from Antiochus I, the beginning of the dynastic cult of Apollo falls under Seleucus. It was not
based on his personal beliefs and accounts of ancient authors about Apollo’s early prophecies for
Seleucus should be disregarded. Apollo (of Didyma) was introduced into the Seleucid family
quite late, ca. 300 B.C., through the efforts of Demodamas of Miletus, a general and friend of
Seleucus. Evidence, mostly epigraphic but also numismatic and some anecdotal (Malalas), show
a sudden rise of importance of the cult of Apollo within the Seleucid family from this year on.
This development resulted in Seleucus becoming son of Apollo and Apollo the tutelary god of the
dynasty.

Thus, with Seleucus’ authorization the template for Seleucid ideology came into being,
making his kingdom the very successor to Alexander and eventually the fourth empire of Daniel.

Roman M. Frolov
P.G. Demidov Yaroslavl State University, Russia

Better than (when) a magistrate? Caesar’s suspension from office in 62 B.C. and its
aftermath

Suetonius’ account of Caesar’s suspension from office in 62 B.C. raises a number of
questions about the political role of those, who found themselves at the moment of transition from
a position of a magistratus to that of a privatus, and vice versa. What exactly was the procedure,
by which the praetor Caesar was compelled to leave his magistracy, if he was at all? An allegedly
spontaneous gathering (coetus) offered him help in recovering his position. Unexpectedly he
restrained the crowd, and the grateful senate itself restored him to his rank. How was Caesar able
to control the mass gathering, if he was technically a privatus? Were his duties as apontifex
maximus important in this context? Did the senate praise Caesar for actions appropriate for a
good private citizen or for a good magistrate? If the former, then would that not amount to the
approval by the senate of exactly that political move, which it, theoretically, would hardly allow
to a privatus without preliminary authorization —a political speech (or a call to (in)action) in a
mass public meeting? If the senate praised Caesar for acting as a good magistrate, would this
mean that from the senators’ point of view the one, whom they themselves suspended from
office, appeared to be actually ‘better’, than those holding magistracies (including Caesar himself
when he still was a praetor), exactly in respect of responsible political leadership, reserved in
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theory to magistratus, not to privati? I suggest as a starting point that Suetonius’ passage deserves
serious attention, is not entirely unique and in the light of the relevant evidence on some parallel
cases may allow better understanding of the nature of individual power and political success in
the Roman Republic.

Joseph Roisman
Department of Classics, Colby College

What Moved Our Sources to Accept or Reject the Story of Alexander’s Encounter with the
Amazon Queen?

The story of Alexander’s encounter with the queen of the Amazons is one of the better
known in his history. Briefly, it tells of this queen’s arrival with an Amazonian guard at
Alexander’s camp in Hyrcania, where she requested to sleep with him so she could give birth to a
child prodigy. Alexander dutifully obliged for thirteen days, at the end of which she returned
home. Except for Justin (2.4.33) the sources lose interest in the queen after her departure.

Ever since antiquity, this episode has served as a litmus test for the quality of the sources
on Alexander. Those who report it have been deemed untrustworthy, while those who have
ignored or disputed it have been credited with accurate reporting and a healthy critical approach.
Most scholars agree that the Amazons, as described in our sources, are fictitious, but differ on the
origin of the story of the queen’s visit, the reasons for its promulgation, and even whether
encounters with Asian female warriors might have led to such tales. This paper, while profiting
from these discussions, heads in a different direction. It asks why our extant sources, namely
Diodorus of Sicily, Strabo, Curtius Rufus, Arrian and Justin, accepted or rejected the story. The
paper argues that each author’s decision whether to treat the story as truth or fiction was not
based simply on his trust in his sources. Issues outside Alexander’s history, such as attitudes
towards masculinity, belief in the historicity of the Amazons in different periods, and narrative
considerations affected both the authors’ attitudes toward the story and the way they presented it.

SESSION THREE: ANCIENT GREEK POETRY AND ART

Sarit Stern
Department of Classics, Johns Hopkins University

Am | my Sister’s Keeper? — Artemis and Apollo in the Homeric Hymns

The paper examines the Homeric hymns to Artemis and Apollo and how they portray
these gods and their relationship. The hymns display a consistent hierarchy between Apollo and
Artemis, and their familial status is craftily used to present Apollo as stronger and as superior to
his sister, as he plays a pivotal role in her hymns, while she plays only a minor role in his.
Moreover, their interaction is missing the reciprocity and equality of other pairs of mythological
twins such as the Dioskouri or the Aloadae.

While the Homeric Hymns to Artemis (IX, XXVII) begin by portraying her as a fearless
and fearsome goddess, her power is not absolute, since she eventually places herself under her
brother’s authority. Instead of triumphantly returning to her own sanctuary, Artemis goes to one
of Apollo’s temples, where she organizes choral dances in his honor and even hangs her bow on
his temple wall, symbolically dedicating to him the emblem of her power. Thus, Apollo mediates
her transition from the wilderness, tames her, and incorporates her back into civilization.
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While hymns IX and XXVII depict a close familial bond between the two gods, this does
not recur in Apollo’s hymns. Artemis is not mentioned in his short hymns (XXI, XXV), and in
his long hymn (lIl) their relationship is consistently downplayed. Apollo mainly operates
independently from his sister, who is neither vital nor central to his character or to the hymn.
Apollo is first and foremost associated with Zeus and Leto, and only after his greatness and
importance had been established, Artemis is introduced into the hymn. Although she is part of the
celebrations in the Delian festival, the hierarchy between the siblings is neither challenged nor
interrupted since Artemis shares her brother’s festival, and it is not a mutual festival for the both
of them. The fact that she appears only four times throughout this long hymn is another
demonstration of her marginality.

I conclude my paper by arguing that the portrayal of Artemis and Apollo in the Homeric
Hymns had been heavily influenced by their depiction in the Iliad and that Homer’s bias towards
Artemis, perceiving her as a weak goddess who, unlike her brother, neither belonged to the
battlefield nor assisted heroes, has established, if not canonized, her literary image, as the
Homeric Hymns demonstrate so well.

Andrea Rotstein
Tel Aviv University

Cretan nomoi?
Archilochus fr. 232W without Heraclides Lembus

Archilochus fr. 232W reads as follows:

vopog 6& Kpnrikog Siddoketon

a Cretan law is taught (?)
The fragment is transmitted in Heraclides of Lembus’ epitome of the
Aristotelian Constitutions (14 Dilts = FHG 11 211 Maller).

ot 8§ Apyarotdrn v modrer®v N Kpntikh éuﬁpa{vgma‘l Ounpoc Aéywv- 1ag norelg alt
Qv eU vauetamoag(ll. 2.648) kai Apyiloyog &v olg Emokdntmv Tvé gnot-vopog 5 Kpnrt
x0O¢ S15doksTar (fr. 232 West).

Homer too indicates that the Cretan is the eldest constitution, as he says “their cities,
well-inhabited”, and Archilochus says, in those lines in which he mocks someone, “the
Cretan law is taught”. (A.R.)

Thus far Archilochus’ fragment has been examined in the context of Heraclides’ citation. Would
it be legitimate to disconnect it from it? If so, could the fragment actually belong to a completely
different semantic field? After examining all poetic quotations in the Politiae, which display a
marked tendency towards decontextualization, | argue that Heraclides’ or his source does not
reflect on Archilochus’ original poem, and propose to read the fragment in the context
of mousike. Indeed, early nomoi refer generally to pieces of music, or more specificly, to certain
melodic patterns. Given both the attestation of nomoi in a musical sense in the 7" cent. BCE
(Alcman 40, Terpander) and the nature of Archilochus’ metapoetic statements (Rotstein,
‘Archilochus’ Poetics’), interpreting fragment 232 in a musical context would make perfect sense.
The fragment would then read as follows:

he learns / is learning Cretan melodies
perhaps even

he is skilled in Cretan melodies



That Crete may have been associated with a certain musical mode may be supported by a
fragment from Cratinus’Trophonius (Eyeipe 51 vOv, MoUoa, Kpntikov uéhoc, Now then, my
Muse, stir a Cretic song, fr. 237 PCG). Similarly, a Cretan style appears in a metapoetic fragment
of an hypoerchema usually attributed to Pindar (fr. 107b). If my suggestion is right, Archilochus
could fill in, along with Alcman, the “virtual absence” of the term nomos in its musical sense
before the Classical period.

Hanna Roisman
Colby College

The Rhesus — A Prosatyric Play?

Scholars still debate the date and authorship of the Rhesus. We will probably never have
an unequivocal answer to these questions. Regardless of whether it was written by Euripides, who
was known for experimentation, or by someone else, could we reasonably consider it a prosatyric
play, due to similarities with the Alcestis in its treatment of serious themes, certain satyric
features, and some of the play’s unconventional elements, such as lack of pathos, deflation of
ethos, and the humor of some scenes?' Could the play have been presented in the place of the
burlesque satyr-play which usually provided humor and release from the tragic tension created by
the three preceding full-scale tragedies performed in the agon? We know that in 438 BCE
Euripides presented the Alcestis, which is neither a satyr-play, nor a full-fledged tragedy, as a
prosatyric play. Although the authorship of the Rhesus is uncertain, the possibility that the play
was prosatyric and by Euripides would support the view advanced by some scholars that
Euripides preferred prosatyric plays to satyr-plays, and would thus help explain the low number
of satyr-plays (eight) in the catalogue of Euripides’ works. Whether the Rhesus was by Euripides
or not, and whether or not it preceded the Alcestis, there are some common generic and thematic
features between the two plays, which | would like to explore in my paper.

Andras Karpati,
Department of Classical Studies, University of Pécs, Hungary

Child contestants: role assignment in Greek musical iconography

In the collection of the Budapest Museum of Fine Arts, there is an Attic red-figure calyx-
krater (51.836), unpublished, with a scene of musical contest. A young musician is depicted with
the so-called hybrid (or *Thracian’) kithara the iconographic role of which in contest scenes is
uncertain to this day. All contestants with hybrid kitharas are represented as young boys. What
we need to ask is not only about the relationship between young musicians shown with hybrid
kitharas and the Thracian singers of mythology. When an Athenian viewer saw an unusual
instrument in the hands of a kitharoidos that was not only a statement, but also a negation: he
is not playing the well-known concert kithara which was the proper instrument of professional
musicians. In iconography, painters had to seek unambiguity and the details of the depictions of
musical contests were changeable only moderately due to their century-long iconographic past.
The hybrid kithara, however, could serve as a device of "iconographic role assignment’. A couple
of depictions on Anthesteria choesseem to confirm that a special musical instrument — neither a

! Gilbert Murray has already suggested this in the Introduction to his translation of the play in 1913: vii-x;
Burnett 1985: 188. Note 116 also raises the possibility that Rhesus was performed in fourth position.
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kithara nor a lyre — was needed in order to secure an autonomous place for the contest for paides
kitharistai in the spectrum of representations and to make the same distinction as does the
prefix paides on the famous Panathenaic inscription (IG 112311). The stringed instrument
associated with mythical Thracian singers seems to be perfect for this purpose in the musico-
political intellectual atmosphere of the last decades of the 5" century BC. Today, along with the
so far unknown vase in Budapest, eleven musical contest scenes with hybrid kitharas are known,
all made between 440 and 390 BC. The calyx-krater of the Mykonos painter belongs to the earlier
ones, which increases its significance.
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Guy Stiebel, Tel Aviv University

“The Little Great Man”:
In the Footsteps of Alexander the Great in the Land of Israel

The two military campaigns of Alexander the Great in the Land of Israel (332/331
BCE) forms a marked turning point in the history of the land. These events were military and
thus, naturally, much scholarly attention was paid to the theme of Alexander's army.
Nevertheless, until very recently the data concerning its nature depended on historical sources
alone. In the past decade a growing number of artefactual finds associated with Alexander's
campaigns were uncovered in Israel. Military equipment that was found in well-dated destruction
layers shed light for the first time on the identity of the warriors in Alexander's army, most
notably its mercenaries' units. Furthermore, the martial material culture provides indications for
Alexander's route, a subject that has been a matter of much dispute and speculation.
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Doron Ben-Ami
Israel Antiquities Authority

""Has the Acra Fortess been found in Jerusalem®'?

Recently, the remains of an impressive fortification system came to light in Jerusalem, in
the Givati excavations at the City of David hill. The fortifications consisted of a massive wall, a
tower and a glacis. The many coins that originated in this context are dated to the time of the
Seleucid rule in Jerusalem, ranging from Antiochus IV Epiphanes to Antiochus VII Sidetes.
Due to the, so far meager, archaeological remains dated to the second century B.C.E. in Jerusalem
in general and to the Seleucid presence in the city in particular, many of the reconstructions
dealing with the location of the Seleucid fortress, the Acra, were based primarily on historical and
geographical criteria rather than on solid archaeological evidence. The new archaeological
discovery offers a firsthand glance of this fortress, located only a stone’s throw south of the
Temple. Bronze arrowheads, lead slingshots and stone ballistae found at the foot of the
fortification system are evidence for the conquest efforts aimed at this fortress until it surrendered
to the Hasmonean in 141 B.C.E.
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Yotam Tepper (with Jonathan David and Matthew J. Adams)
Haifa University and the Israel Antiquities Authority

The Roman Legionary Base in Legio-Kefar ‘Othnay

The Roman legionary Base in Legio-Kefar 'Othnay is noted in the historical
record, from which, we learn that it was founded in the early 2nd century CE. Following
extensive archaeological surveys and an excavation season during 2013 we have
suggested identifying its location with EI Manakh hill, north-West of the modern
Megiddo junction.

The second season of excavations of Legio VI Ferrata base at Legio took place in
June-July 2015, as part of the Jezreel Valley Research Project (JVRP) on behalf of
Albright Institute and with the support of the Israel Antiquities Authorities (IAA). The
excavations focused upon the suggested center of the legionary Base, in two areas of the
eastern slope of the EI Manakh hill.

The eastern area, in which the archaeological remains were literality on the
surface, a main road was uncovered. The road was found to be 10m in width, along the
sides of which we have uncovered the foundations of several buildings; the remains of an
ashlar-stone structure are in particular noteworthy. The western area was found to be
occupied by an additional road alongside of which hewn and stone built walls have been
preserved to the height of 1m. Of particular interest are the remains of a latrine, which
featured a stamped tile floor and a web of drainage channels and water pipes.

The lecture will be devoted to the presentation of the new finds and their
contribution to our understanding of the Base inner plan. The recent discoveries allow us
to assert that for the first time a legionary base, similar in size and plan to the western
specimen, was uncovered in Roman Palestine.

M nyn Mvn nd nHrom ,17-12 on

29 PIRY N3P ,2000 RAND NPNM NN NIAR MTY — "NNT

Y — POYPYVR IPY PAXNY NTNYN HRIW IR YW MITa YN0 NaAR NoMan HY Y910 van
IPY DIITRY TIYA ,NPMIN DYWIAIN NIIYN TNIRY YN NaR 600-1 1YYNY NN PIAN-I0 DNT
— N7 N5YN NNNT) D1TIIN DPYNIT DWW THIRY DI MNXN DRI INPI MPTI DINN NaR M
MINNYNY DXAXN 1’0 D7IATH DMITRI RPNT .(AMIT NYPYRN TITH IR DPYNN — INNON
J772 MIRMV N2 1N YW DMI2TRN DYVPI 20N 1INNVIY 93 12NN 1R 1D Hm AR Hw
NIV PIR MMINNA 17702 1A NNINYNMIDIA 70 I P TTRONY YN AR NANNY AR
MY WYY N2IYaY Y10 PIPHY DITTAY MHYINT IR 1994 NIV .27 IPNINN NI 12 DIPN
mM2INON 27 .ANIaNN NNR M YN TIva YV DpNnINa (MNP Y91 DNaAR 12— 8) YN NaAR HY
IR DIWVHPIT YV INY NR MIYXN MAININ Y .MMmIN PN DVWYN PN 7251 DITR YA N

mnn AMpad Osia nenen Manan Y93 27709 324 -9 293 Pa Y1 DINT ANIM DIPVIVONP



RIN LN 12 — MR PRIND DR MYaY 710 02 TPYINRD A¥apa pI IR ,DpNInn 1710
.AN2VA NYMIN ATINRD POTRN PRINN

MIIN DDA WY RY ,OVPVIYP1T MM INPN NN ANYIM N2 ,NN02 YMIN NTINDN
ARNN NOW RN MPYVYN NN NTPON DIPN 1YIRA 121N PIAPY W2 IMRY TR N2 91N
PN IRNINA .APRY RDY NNV = POIRD MON»PNN 9NN NIAR L19-99-9Y-9R 1"N0Y mwbwn

v 75 .NDDAY 21PN DNDN YOPI NIMIPN TORIAX ATTY 0T HY HIN AR naxny mTy 1190w
9919 HRIWY PIR YV NMITA HINN AR HY O MTTIAN ,MYANN I’ I NR P noand pand
RAND MTINNAY IR NINND NPT 1aINY 2N AR — TP NN DNYIAN TIT M YV YR

210 TITNORNN TNIRY R MMIN

Chaim Ben-David, Kinneret College and the Israel Antiquities Authority

"Go South™ —
Milestones and Military Instillations from the Negev, Arabah and the Land of Arab

An examination of the milestone spatial distribution in the southern part of
Roman Palestine indicates that north of the line of Ashkelon-Mount Hebron's southern
outskirts, we are familiar with some 600 specimens along the Roman road system. South
of that line the milestones become extremely rare and are not found even along the main
Roman roads. This is a surprising phenomenon, for we would expect a better preservation
of milestones had they indeed been erected, like along the desert sections of the Via
Traiana Nova. It appears that the erection of milestones that served among other purposes
as propaganda focused upon locations with a greater volume of traffic. In 1994 three
clusters of milestones were discovered in the dunes south of Kibbutz Yahel (8-12 stones
in each), about one Roman mile away from each other. Most of the inscriptions were red
painted and only a minority was incised. All inscriptions mention the name of Diocletian
or Constantine and appear to date between 293 and 324 CE. All inscriptions note Osia as
the point from which the distances were measured, but it is the central cluster in which
the distance was decipherable — 12 miles — the exact distance to the Roman fort at
Yotvata.

The Roman fort at Yotvata, in which a foundation inscription dated to Diocletian’
reign was uncovered, did not function as the largest Roman base in the area. This
function should be clearly attributed to Aila, ever since the late 3™ century CE.
Nevertheless and quite surprisingly, all the milestones mention the name of Osia =
Yotvata and not that of Aila. In my lecture I will suggest that this evidence should be
applied to all southern isolated examples, and that the mechanism in the Negev, Arabah
and east Jordan for setting milestones was commonly on a local level, by local units with
a linkage to their bases, rather than to the entire road.
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Eilam Aloni
Tel Aviv University

“That’s not fair”: the concept of fair play in the Iliad

This paper aims to illustrate that, contrary to what is usually supposed, the concept of ‘fair
play' formed an integral part of Homeric society's ethics as portrayed by the Iliad (and to some
degree by the Odyssey as well). As is suggested by its very name, the concept of fair play is
deeply rooted in the sphere of games and competitions. Therefore this paper will concentrate
mainly on two types of competitive games: the eight different competitions in the funeral games
for Patroclus in Iliad 23, and the two duels (as will be shown, the duel exhibits all the formal
characteristics of a ‘game’) of Paris vs. Menelaus and Hector vs. Ajax.

The first part of this paper will be dedicated to the definition of this work's two central
concepts: what is a game? (a definition that rests heavily on Johan Huizinga's remarkable work in
his Homo Ludens while adding new and original ideas), what is fair play? And other principles
like "leveled-playing-field", "handicapping” and so on, that are crucial for the upholding of fair
play. The rest of the paper will be dedicated to two major tasks: first, to examine the formal
structure of various competitions (focusing on the games in lliad 23 and the two duels in Iliad 3
and 7) and detect rules or procedures that are designed to ensure fair play. Secondly, to examine
the reaction of prominent members of the community to an infringement of fair play by one of its
members, insofar as such infringement occurs. The focus of this investigation will be on the
episode between Menelaus and Antilochus in the chariot race.
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This paper claims that fair play is the product of a certain ethical stance, according to
which victory in competition is meaningful and worthy only if it is gained in a proper and fair
manner. My conclusion is that various and abundant manifestations of fair play and of the ethical
stance from which it stems, are evident throughout the Iliad in all the competitions held by
Homeric society.
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David Lew, Bar-llan University

What you eat is what you are:
Food as personal moral standard in Suetonius' Vita Caesarum.

C. Tranquillus Suetonius, in his collection of imperial biographies known as "Lives of the
Emperors”, examines and evaluates, mainly, each emperor's virtues and vices which relates to his
public role; he describes each emperor's measures with regard to the city of Rome, with regard to
Italy and the provinces (measures such as legislation, taxation, military affairs, building and
games and so on). Suetonius also looks at the relationships between the emperor and the Senate,
the emperor and the knights and the emperor and the people.
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I would like to show how food, eating and drinking habits in Suetonius' Lives were used
to describe the emperor's personal moral qualities and values, and also his vices: how idea like
"mos maiorum" (ancestral custom), how qualities such as parsimony, assiduity, moderation and
gravity and how personal vices like greediness, luxury and avarice were illuminated by food.
Food, eating and drinking were used by Suetonius to complement his descriptions of the
emperors, and by focusing on personal manners and behavior, virtues and vices, the biographer
provides us with a more complete description of the emperors of Rome.
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Rivka Nir
Open University

The shepherds in the Nativity Story — a symbol of Pagan believers in the early Christian
community

After the description of Jesus' birth, Luke interweaves a story about a group of shepherds
to whom an angel reveals the news about the birth of Christ: "Fear not: for, behold, | bring you
good tidings of great joy, which shall be to all people. For unto you is born this day in the city of
David a Saviour, which is Christ the Lord" (Luke, 2: 10-11). The shepherds went to Beit-Lehem,
where they found Maria, Joseph and the baby lying in a manger. After telling what was revealed
to them concerning the child they returned glorifying and praising God (Luke 2: 16-20). Various
explanations were proposed to the symbol of the shepherds and its meaning in the story: a
prototype image to the Christian apostles; the forerunners of the Christian faithful or the symbol
of the disciples in the early church. In my paper I will claim that the symbol of the shepherds
should be understood in the context of my whole interpretation to the birth stories in Luke (1-2):
In these stories the author describes the images of the first believers in the Messiah. The three
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pairs: Zacharias and Elizabeth, Joseph and Maria, Simon and Ana represent the first Jewish-
Christians whose feet are planted still in the Jewish world but they already have accepted the
belief in Christ. The shepherds, on the other hand, suppose to represent the first believers from
the gentiles in the Hellenistic-Roman world. My main argument is the affinity between the
announcement of the angel on the birth of Jesus and the declarations in the Roman world about
the birthday of the emperor. The terms which the story uses appear in inscriptions and works
from Augustus time in which he is depicted as a savior, "ku/rioj" who brings a new era and his
birthday was the inauguration of the good tidings to the world through him. By drawing these
similarities Luke wanted to present Christ as a replacement of the emperor. Instead of Roman
Soter stands now Christ a new Soter who will bring the real transcendental, heavenly redemption
to the world. In my paper | will explore deeper this comparison.
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Amit Gvaryahu
Hebrew University of Jerusalem

Byzantine Loanwords in Canticles Rabbah

That there are hundreds of Greek and Latin loanwords in rabbinic literature is a well known and
well documented fact. Work on these loanwords has however been mainly limited to questions of
etymology and proper interpretation of the rabbinic texts. The loanwords have rarely been used to
either determine the provenance or date of a rabbinic work or as a gauge of the impact of the
imperial world on a provincial elite (in this case, the rabbis). | will examine several clearly-
Byzantine loanwords in the Midrash Canticles Rabbah and use them to discuss both the date and
provenance of the rabbinic work, as well as broader questions of Romanization and provincial
elites in 5-6th century Palestine.

SESSION SIX: LATIN LITERATURE

Avi Avidov
Beit-Berl College

Popular Morality and the Carnivalesque in Plautine Comedy
Nearly half a century after its publication in 1968 Erich Segal’s Roman Laughter remains

the single most influential study of Plautine comedy to date. Its “essential thesis,” namely, that
“Plautus presents a ‘Saturnalian’ reversal of Roman values to evoke Roman laughter (preface to
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2" ed., 1987),” has lost none of its hold on the minds of the majority of Plautine scholars, and its
central claim that Plautine comedy is best understood as morally indifferent continues to
dominate, to delimit the outlines of, and to define the central problems addressed by current
Plautine scholarship. The thrust of the paper | wish to deliver at the conference is to question this
approach in light of a contrary assumption, namely, that Plautine comedy was deeply imbued
with a highly universalist conception of morality, whose impact may be identified at all levels of
analysis of the oeuvre, from the depiction of characters through its conceptual vocabulary, the
construction of scenes, to the thematics of the plays. In doing so | shall be endorsing the
Bakhtinian concept of the carnivalesque in order to account for the Saturnalian element rightly
identified by Segal as the key to its comic logic, but wrongly construed by him as excluding a
moral content.

As a case in point | shall offer an analysis of Pseudolus meant to support my point that
the Saturnalian reversal of roles is but one element of a wider and more complex worldview
marked by a clear ethical stance.

Barak Blum
University of Oxford, Wolfson College

Horace’s Bookish Birds and Bees

In modern folklore, the birds and the bees represent a law of nature: living beings do not
materialize ex nihilo; rather, they are conceived by means of pre-existing substances and
mediating agents. The same law applies, mutatis mutandis, to art and literature. Yet what
substances and agents were involved in the creative process of Latin poetry?

This paper shall explore the writings of the eminent Augustan poet Quintus Horatius
Flaccus, with a focus on an essential part of his own “birds and bees”. I shall argue that book
collections and libraries figure as important tools for a poet’s work in Horace’s poetry. Moreover,
they are employed to assert his professional identity as an author. Horace offers the reader a
complex array of such images. On the one hand, in the Satires and the Epistles he acknowledges
the importance of book collections as a necessary condition for literary composition. On the other
hand, in the same works he displays an ambivalent, at times even a negative attitude towards
certain book collections and their excesses. These images thereby allow Horace to express
literary, philosophical, and social criticism, while simultaneously constructing his own distinctive
poetic character.

Although the paper shall deal with birds and bees primarily in the above-mentioned
figurative sense, they do promise to make a few genuine guest appearances and demonstrate their
bookish tendencies.

Oliver Schwazer
PhD candidate, University College London.

The pseudo-Senecan Seneca on the good old times:
The motif of the Golden Age in the Octavia

In the fabula praetexta Octavia, which, set in 62 C.E., deals with Nero’s divorce from
Octavia and re-marriage with Poppaea and his eventual order for Octavia to be executed, the
emperor’s advisor Lucius Annaeus Seneca appears as dramatic persona on stage. After delivering
a polemic soliloquy on the decline of moral vices over the (last) centuries, making extensively use
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of the motif of the Golden Age, he comes into conflict with the persona of Nero, who enters the
stage shortly later. After their vigorous dispute on the right virtutes for an emperor to display —
either show clementia and venia or rather cause terror and timor — Seneca exits without ever
appearing on stage again thereafter.

In my paper I would like to widely focus on Seneca’s soliloquy; the dispute with Nero
will strengthen the point | will try to make even further. While scholars have thoroughly and
satisfactorily analysed to which degree Seneca’s soliloquy is indebted to the treatment of this
motif in Hesiod and the Augustan poets Tibullus and Ovid, which | wish not to discard, | would
like to highlight that one more source must be taken into consideration: The historical philosopher
Seneca the Younger himself. After all, the author of the Octavia, who is no longer believed to be
the Neronian Seneca but rather a Flavian successor, chooses him as dramatic persona on stage.
My train of thought, along which my discussion will be modelled, briefly runs as follows:

1) A brief introductory comparison between Seneca’s discussion of the Ages in Oct. and
Seneca’s in Epist. 90 is necessary, analysing to what extent Seneca really follows Seneca.

2) The historical Seneca in his early writings (De Clem., Apoc) praises Nero. The dramatic
Seneca is obviously modelled along the historical figure, as the entire setting of Octavia as
such closely mirrors the historical situation of the mid-sixties, thus we could even say: the
dramatic Seneca used to praise Nero in his early writings.

3) The society of Seneca’s times is far removed from the times of the Golden Age and stands
in sharp contrast to it.

4) The entire mankind is doomed and destruction brought upon them if their leader’s virtues
are corrupted, this connection between leader and mass becomes apparent in De Clem. and is
discussed marginally also in the Epistulae.

5) If we judge the dramatic Nero by Senecan measurements (for instance as displayed in De
Clem.), which are to be interpreted as congruent with Senecan ones, he must be called a
tyrant.

Conclusion: The Golden Age motif then is used not only as such to contrast earlier lucky
times with the bad times now under Nero, but by recalling Seneca’s statements in De Clem.,
Apoc., Epist. the author of the Octavia suggests that even Seneca himself, one of Nero’s
former closest advisors, has turned away from Nero by accusing him of being the reason for
today’s decline.

Assaf Krebs
Tel Aviv University

Intus at in cute: skin in Latin literature

Recent decades have seen a decreasing amount of research devoted to the human body in
antiquity. Yet, although there are many discussions on the body and its parts, it seems that only
scant attention has been directed so far to the biggest organ in our body: the skin.

The skin covers all of the body including the corporeal orifices; it has a larger weight and
bigger surface than any other of our sense organs; it has numerous sensitivities such as heat, pain,
and pressure; and it is connected to the processes of respiration, metabolism, and evaporation.
Beside its material aspects, the skincarries symbolic meanings; it is intertwined in language and
culture; it exteriorizes one’s inner feelings and emotions; and it is connected to social interaction.

Existing research on the skin in antiquity has so far referred mostly to different aspects
of its colour, as well as to cosmetic practices and gender issues. The current paper wishes to
fill this lacuna, and to discuss additional aspects of the materiality of the skin and its symbolic
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meanings. The discussion will be based on Roman Latin literature —from the Plautine comedies,
through philosophical writings, and up to the medical text of Celsus.

I shall discuss the structure of the human skin and its features, and explore its symbolic
meanings and social functions. | shall concentrate especially on skin diseases and cutaneous
injuries, their treatment and their symbolic and social meanings. | shall argue that the skin was
perceived as an unstable borderline object, with particular perception of time, and paradoxical
features; a complex site of sickness and convalescent medical practices; and a space on which the
medically objective gaze and the sick subjective body interact. |shall also explore the
relationship between the material cutaneous envelope, the perception of identity, and the psychic
processes.

CLOSING SESSION: PHILOSOPHY AND RHETORIC

Gabriel Danzig
Bar llan University

“Let us alter and corrupt the maxim:” Aristodemos and Socrates in the prologue of
Symposium

The prologues to Plato’s dialogues are rich with dramatic and philosophic content. In this
paper, | examine the interaction between Socrates and Aristodemos in Symposium. The key to
understanding this interaction is found in Socrates' observation that by proceeding together to the
feast of Agathon he and Aristodemos will be altering and corrupting the maxim, "The good go of
their own accord to the feasts of the good." In what sense would this constitute an alteration and
corruption of the maxim?

Socrates points out that Homer may have both corrupted and abused the maxim by
portraying the unworthy Menelaos as going uninvited to a feast of his brother Agamemnon (see Il
2.408). Because they assume that Socrates would not be rude to his loving admirer Aristodemos,
and that he is eager to have him accompany him, most scholars do not believe that Socrates is
suggesting that Aristodemos is an unworthy guest, although this is the most obvious implication
of Socrates’ comment.” Aristodemos himself draws this inference, and Socrates does not
contradict him. But while it is true that Socrates is never rude it is a mistake to assume that he
would want his old friend to join him as he hunts the beauty of Agathon. There are many signs
that both Socrates and Agathon would prefer to avoid Aristodemos. As is well-known, Socrates
does not appear at Agathon's door together with Aristodemos, thus preventing their being seated
together. Although he guesses that Aristodemos has come by Socrates' interference, Agathon
cleverly seats Aristodemos by another guest, Eryximachos (175a), thus insuring that Socrates will
be available to sit by him. Despite his desire to evade Aristodemos, Socrates avoids being rude by
allowing Aristodemos to infer that he intended to corrupt the verse only by using Agathon's name
in place of the genitive plural of agathos. The scene as a whole portrays Socrates as attempting to
avoid Aristodemos, while Aristodemos pushes himself into the party despite Socrates' reluctance.

Once we understand the scene in this way, the connection to Socrates' theory of love becomes
clear. In his speech, Socrates emphasizes the pursuit of the beautiful wherever it may be found,
rejecting the theory of Aristophanes with its emphasis on loyalty to a single partner. Socrates here
behaves in accordance with this, seeking to distance himself from the unlovely Aristodemos and
to gain access to the beautiful Agathon. Like eros, Socrates is a clever hunter, contriving means to

2 See for example Mary Nichols, Socrates on friendship and community: reflections on Plato's Symposium,
Phaedrus and Lysis, Cambridge, 33-34.
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obtain his quarry. But Socrates is not the only image of eros presented in the introduction.
Aristodemos is also an image of eros: he is a barefoot, unbeautiful man in love with philosophy —
at least as embodied in Socrates. He resembles penia in that he is not invited to the party but
insists on coming anyway. Like penia, he will play the passive role of receiving the literary
offspring of the invited members of the party. His insistence on attending, even after he has
grasped the implications of Socrates’ words, illustrates the way in which love contrives to obtain
its aims by any means. As Pausanias says, even dishonorable behavior is forgiven when the
motive is erotic (182d-183b). While Aristodemos is not worthy enough to speak at the
Symposium, his presence is important because he is the source of all our knowledge of the
evening. It is by the merit of Aristodemos’ overweening love that Plato explains the transmission
of the story of the Symposium to our hands.

Teddy Fassberg
Princeton University

Isocrates' Ineptitude: the Epilogue to the Panathenaicus

The last public speech composed by Isocrates was the Panathenaicus,completed in 339 BCE,
when its author was 97. It is to his age that scholars have, out of charity, attributed what they see
to be the poor quality of his final work. The negative assessment of the speech stems most
prominently from its infamous epilogue in which Isocrates, in recounting a series of bizarre
discussions with his students over the worthiness of the speech, seems to undercut the praise of
Athens and denigration of Sparta which preceded it. "This epilogue”, Norlin laments, "if not
bordering upon ineptitude, is the least felicitous part of a discourse which throughout falls below
the level of his best work™. Jebb concurs, calling it a "rambling supplement”, the result of which,
Dobson says, "is to increase the length of the speech by one third, and completely to spoil the
balance and destroy whatever unity it possessed”. The consensus is that this speech should not be
taken very seriously, least of all its epilogue. That is what | would like to do in this paper.

My purpose will be to show, first, that far from being misshapen and incoherent, the
epilogue to the Panathenaicus is in fact supremely sophisticated, the work of a literary artist at
the improbable peak of his powers. | will then try to make sense of its paradoxical nature, and
interpret it in the context of what precedes it, offering my own interpretation of the work as a
whole, in contrast with previous interpretations of the speech, most of which have assumed its
lack of “thematic unity”. Finally, | will endeavor to fit the strategy employed in
thePanathenaicus into the broader context of Isocrates’ oeuvre and his rhetorical repertoire and
theory.

Ricardo Gancz
Bar llan University

Pistis, Phantasia and the arousal of emotions: A reading of Rhet 1.1

For Aristotle, the goal of the art of rhetoric is to produce pistis, and one of the pillars of
his treatise on rhetoric is the three entechnoi pisteis: persuasion through logos,
ethos or pathos. (Rhet 1.2). However, In Rhet 1.1, Aristotle presents an explanation of the art of
rhetoric that seems to consider persuasion through emotions out of the boundaries of rhetoric
when he criticizes other manuals for its usage. This seemly contradiction has led scholars (such as
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Barnes, 1995, Fortenbaugh, 2014) to dismiss Rhet 1.1 as being part of an earlier period. My paper
will present a reading of Rhet 1.1 that is consistent with the rest of the book.

First, | argue that a reading of Rhet 1.2 suggests that Aristotle acknowledges what he
wrote in Rhet 1.1 and does not dismiss it. Second, | propose that the three entechnoi pisteis should
be understood in the light of Aristotle’s psychology, more specifically the concepts
of phantasia and its relationship with knowledge and decision. Accordingly there are
competing phantasmata in the audience that comes from their knowledge, experiences and
impressions and when the rhetorician uses any of the entechnoi pisteis he is trying to adjust the
pre-existing phantasmata to the position he wants the audience to choose so that the audience will
reach the decision he advocates. This means that pisteis should be understood as things that are
intended to produce persuasive effects by verisimilitude.

Finally, this understanding helps to explain Aristotle’s position on Rhet 1.1: He was not
excluding persuasion through emotions from the domain of Rhetoric but only stating that
persuasion through logos has to be the main part of Rhetoric since it sets the basis for providing
verisimilitude. Persuasion through ethos and pathoshelp to achieve persuasiveness but it must
come with verisimilitude established by the logos.
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